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H. Pardon Me, O My God – 1600’s 

i. A Spiritual Song  

ii. Focus: The Suffering Saint  

iii. Author: Thieleman J. van Braght, 1625-1664 

iv. Translated by: Joseph F. Sohm, unknown 

v. Recast by: John J. Overholt, 1918-2000 

vi. Notes on the author: Thieleman J. van Braght was born to a cloth merchant on 

January 29, 1625. From the start the boy showed great talent. He applied 

himself at first to a study of languages and learned 5 different languages (Latin, 

Greek, Hebrew, French and German). In 1648, he was made a preacher in his 

hometown, and served in that office for 16 years, until his death. He was a 

warm defender of Mennonite principles, engaged in disputes on the streets, 

ships, or wherever the occasion might arise.  

 

Van Braght played an important part in the difficulties that developed in Holland 

around 1660 between the progressive and conservative Mennonites. He aligned 

himself with the conservatives. After being offered the eldership of the 

conservative congregation in Rotterdam, and declining the offer, he went on to 

Utercht where he helped to depose of the more progressive leadership. In 1657 

Van Braght published his work “School of Moral Virtue” to deter youth from 

unvirtuous lifestyles and to lead them to a true fear of God. This work went 

through 18 editions. His most famous work was his publication “Martyrs 

Mirror”. The first edition appeared in 1660, the second in 1685. Van Braght 

gathered much information from city archives and made successful use of it. He 

also visited the congregations of South Germany. By doing this, he was able to 

replace erroneous reports with correct ones, and did not hesitate to publish 

what been hitherto uncertain or unknown.  

 

According to modern standards van Braght work was not scholarly, his 

preferences and aversions played a part. His work soon, however, superseded 

the older martyr books. As a preacher van Braght was widely celebrated. Van 

Braght also wrote some hymns. – information taken from: 

https://www.ccel.org/ccel/vanbraght  

vii. Taken from the hymnal the Christian Hymnary, 1972 [see below] (See also 

pg. 5 from “Martyrs Mirror, Thieleman J. van Braght) 

 

1. Pardon me, O my God,  

That I, dust, ashes approach thee,  

The cruel death of thy martyrs, 

Defenseless lambs, altogether, 

Yet that which caused my tears to flow 
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Was the remembrance of suff’ring; 

Innocent, led to the water and fire,  

To the sword and beast’s devouring; 

 

Refrain  

 

There to suffer and there to die  

For thy name’s sake most holy; 

There to suffer and there to die, 

For thy name’s sake, O my God! 

 

2. Howe’er I joy contemplated, 

As I their confidence seeing, 

Ah! how I often did wish then,  

To be a partaker with them, 

In thy great grace as they fought valiantly  

Through the strait gate all forseeing 

My soul went with them to prison and then  

In the tribunal I stayed them, 

 

Refrain  

 

3. Patiently bear, I besought them, 

Without gainsaying or flinching; 

Scaffold and stake, saying to them,  

Fight valiantly, sisters, brethren, 

Suffer the sentence of death urging them 

At the place of execution, 

The crown awaits you – and died thus with them,  

So great my love bound up with them,  

 

Refrain 

 

viii. The Biblical and Doctrinal Significance  

 

1. First stanza – “dust, and ashes approach thee,” – (Genesis 18:27) 

2. First stanza – “remembrance of suffering” – (Revelation 2:13) 

3. First stanza – “cruel death of thy martyrs” – (Hebrews 11:36) 

4. First stanza – “led… to the sword” – (Acts 12:2) 

5. Second stanza – “In thy great grace they fought” – (Philippians 3:10) 

6. Second stanza – “To be a partaker with them” – (2 Timothy 4:7) 

7. Second stanza – “ My soul went with them” – (1 Corinthians 12:26) 
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8. Third stanza – “Patiently bear, I besought them,” – (1 Peter 2:20) 

9. Third stanza – “Suffer the sentence of death urging them” – 

(Philippians1:20-21) 

10. Third stanza – “Scaffold and stake” – (2 Corinthians 1:9) 

11. Third stanza – “The crown await you” – (Revelation 2:10) 

 

I. Shall We Survey Our Time? – 1600’s  

i. A Spiritual Song  

ii. Focus: Young Saints  

iii. Author: Abraham Cheare, 1626-2668 

iv. Notes on the author: Born in 1626 to “parents of lowly social standing”, 

Abraham Cheare was raised in the things of God in his early years. He was 

called to pastor the Particular Baptist Church in Plymouth, England in 

1648, during the period of the Commonwealth.  

 

Cheare possessed little formal education and worked as fuller before 

accepting the call to pastor the church at Plymouth. Apart from a journey 

to London, it appears that he traveled little and spent most of his life 

around Plymouth, where he was born. History shows that Cheare took no 

part in the fighting during the English Civil War, however, he did serve a 

short time in the local Militia. He also served a brief stent as a military 

chaplain.  

 

While less is known about Cheare during his first dozen or so years as 

pastor at Plymouth, his name arises in both primary and secondary 

historical sources for his ministry during the early years of persecution 

under Charles II (r. 1660-1685) and the Restoration of the Monarchy. The 

return of the crown brought with it the restoration of the Episcopacy and 

the state church. In 1661, a group of statutes, collectively known as the 

Clarendon Code, passed which were designed to punish dissenters from 

the official church. Thousands of separatists and non-conformists were 

persecuted violently and imprisoned during this time, including many 

Baptists among which were Cheare, Thomas Hardcastle and the famous 

tinker of Bedford, John Bunyan. 

 

Cheare, while not as well known as John Bunyan, suffered dearly for the 

faith. The Plymouth preacher spent his final years (3 years) in prison for 

the faith. The English officials imprisoned him on the island of St. Nicholas 

located in Plymouth Sound, a stretch of water south of his home town. 
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The courts charged him with holding unlawful religious meetings and 

with refusing to conform to the Church of England. He died in prison on 

March 5, 1668. 

 

Like Bunyan, Cheare wrote several works while in prison, many of which 

were published posthumously, including his work Words in Season.  

 

v. Taken from A Looking Glass for Children, by Abraham Cheare pg. 28-29 

published posthumously by H. P. 1673.  

 

 

 

vi. The Biblical and Doctrinal Significance  

1. First stanza – “a few discourses have” – (Ecclesiastes 11:9) 

2. First stanza – “we border of the grave” – (Proverbs 27:1) 

3. Second stanza – “Shall we survey our time” – (Ephesians 5:15-17) 

4. Second stanza – “How youthful days consume in ways” – (Psalm 

25:7) 
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5. Third stanza – “What profit do they merit?” – (Mark 8:36) 

6. Fourth stanza – “How will our reckoning pass” – (1 Corinthians 

3:13) 

7. Fifth stanza – (1 Timothy 4:12) 

8. Sixth stanza – “Should not a young man’s way, Be ordered by the 

word? – (Psalm 37:23) 

9. Sixth stanza – “To know and fear the Lord?” – (Proverbs 9:10) 

10. Seventh stanza – “If we behold our frame” – (Psalm 139:14) 

11. Seventh stanza – “To form a piece so rare” – (Ephesians 2:10) 

 

J. Stone Walls Do Not a Prison Make – 1600’s  

i. A Spiritual Song  

ii. Focus: The Suffering Saint 

iii. Author: John Bunyan, 1628-1688 

iv. Notes on the author: On November 12, 1660 Bunyan was scheduled to 

speak to a small group in the hamlet of Lower Samsell, near Harlington, 

Bedfordshire, England. Even though a warrant for his arrest had been 

issued, he decided to go ahead and preach the gospel, as he was 

convinced, he had done nothing wrong. The state believing otherwise, 

arrested him just after he had opened God’s word.  

 

Bunyan being placed on trial for his actions, was told that he had violated  

the Elizabethan Conventical Act of 1593 which stated that anyone who 

“devilishly and perniciously abstained from coming to Church [i.e. the 

Church of England] to hear Divine Service” and who was an “upholder of . 

. . unlawful meetings and conventicles” could be held without bail until 

he or she agreed to submit the authorities of the Anglican Church. 

According to the authorities, Bunyan was an uneducated, unordained 

common “mechanic”. The authorities promised to release Bunyan if he 

would promise to desist from preaching.  

 

During Bunyan’s trial, he defended his right to preach by quoting 1 Peter 

4:10-11. The judges of the case maintained that only those ordained by 

the Church of England could lawfully preach. Bunyan maintained that his 

rights to preach the word was rooted in the Scriptures and their author, 

God.  

 

Bunyan spent a total of 12 years in prison.  
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v. Taken from: The Works of John Bunyan, vol. 3, Edited by George Offor, 

1855, pgs. 19-20. (See Below and Next Page) 
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vi. The Biblical and Doctrinal Significance  

1. First stanza – “Stone walls do not a prison make – (Ephesians 

6:20) 

2. First stanza – “take that for a hermitage” – (Romans 7:25) 

3. Second stanza – “For though men keep my outward man –  

(2 Corinthians 4:16) 
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4. Second stanza – “I can Mount higher than the stars” – (Ephesians 

1:3) 

5. Third stanza – “These be the men that God doth count…” – 

(Hebrews 11:36) 

6. Third stanza – “What you in nature find” – (Ephesians 2:3) 

7. Fourth stanza – “First they do conquer their own heart”  

– (1 Corinthians 9:7) 

8. Fourth stanza – “Also the devil’s fiery darts,” – (Ephesians 6:16) 

 

K. What is the status of Hymns and Songs of the Church currently? 

i. From Medieval to the Reformation 

1. Changes abounded  

a. During the almost ten centuries that make up the 

Medieval times (aka Middle ages [or Dark ages]). Music 

became more complex.  

b. During the long period of time between the seventh and 

sixteenth centuries, many very gradual changes occurred in 

the development of Western music;  

i) composition slowly replaced improvisation as a way 

of creating musical works, 
ii) the invention of musical notation made it possible to 

write down music along with directions that could 

be learned from the score,  

iii) music began to be more structured and subject to 

principles of order, eg., the development of modes 

(keys), scales, rules of rhythm, etc., and  

iv) the most important and dramatic change to develop 

was the advent of polyphony.  The first clear 

description of music in more than one voice, Musica 

enchiriadis (“Handbook of Music”), dated around 

the end of the ninth century, refers to polyphony as 

something already being done - not something new.  

Along with these developments during this 

thousand years came an increasing secularization of 

music. 

1) Polyphony - Polyphony, in music, the 

simultaneous combination of two or more 

tones or melodic lines (the term derives 

from the Greek word for “many sounds”). 

Thus, even a single interval made up of two 
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simultaneous tones or a chord of three 

simultaneous tones is rudimentarily 

polyphonic. 

2) Homophony - Homophony, musical texture 

based primarily on chords, in contrast to 

polyphony, which results from combinations 

of relatively independent melodies. In 

homophony, one part, usually the highest, 

tends to predominate and there is little 

rhythmic differentiation between the parts, 

whereas in polyphony, rhythmic 

distinctiveness reinforces melodic 

autonomy. 

2. The Renaissance  

a. Time – From about 1450 to 1600 

b. What occurred  

i) The period from about 1450 to 1600 in the history 

of music is now generally known as the 

“Renaissance”.   
ii) It is said that “more music was written during this 

time than in any other previous age.  

iii) The largest use of music was once again found in 

the churches.  

iv) The church once again became the center of 

musical activity.  

c. The Guttenburg Press  

i) The rise of printing with Johann Gutenberg’s 

movable type in 1440 was applied to music 

notation in 1473. 
ii) This enabled a more plentiful supply of music, 

more accurate copies, and the fact that more 

works could be preserved for later generations.  

The period of time between 1450 and 1550 also 

saw a great increase in instrumental music 

(although this could be an illusion due to the fact 

that more music was starting to be written down) 

as well as the development of European national 

styles. 
iii) Many of the early Anabaptists were hymn writers, 

about 130 being identifiable by name. Among them 
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were Hans Hut (German) and Menno Simons 

(Dutch) (“Foundation-Book”).  Many of the hymns 

of these writers were included in the several 

German and Dutch Anabaptist hymnals printed 

around 1560-1565. 

 

ii. In the Reformation – 1517AD – 1648AD 

1. From monasteries to the common man 

a. Monastic hymns had been used for centuries, however, 

these disappeared in Britain at the Reformation, along 

with the monasteries themselves. In English and Scottish 

worship they were replaced with by the metrical psalms. 

These were beloved by beloved of Calvin in Geneva (John 

Calvin, 1509-1564) and by the English Protestant exiles 

who had fled the country (England) during the reign of 

Mary Tudor (1553-1558). The accession of Elizabeth I in 

1558 brought these exiles back in force, carrying their 

psalm-books with them.  

b. “Calvin’s exclusive reliance on metrical psalms contrasted 

with Luther’s love of hymns. The Lutheran church in 

Germany began a tradition of hymn-singing and hymn-

writing that was, in the words of Catherine Winkworth 

(describing Luther’s hymns) ‘full of fire and strength, of 

clear Christian faith, and brave joyful trust in God.’ These 

hymns were translated in the nineteenth century by 

German scholars such as Winkworth herself, Frances 

Elizabeth Cox, Richard Massie, and others, including 

Thomas Carlyle.” 

“At the same time, there were Roman Catholic resistance 

to the Reformation. One of the great hymns of the period 

‘Jerusalem, my happy home’, perhaps written by an 

imprisoned priest; and the Counter-Reformation is 

represented by a hymn sometimes attributed to St. Francis 

Xavier.” – Taken from: An Annotated Anthology of Hymns, 

Edited with commentary by J. R. Watson, 2002. Pg. 65.  

 

 


